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[back] if you do uze a rental house,
they will wart proof of produdion
inzurahce before they let wou use their
equipment, whether vou are paying for it
or not. You can call around to find the
hest rate, just make sure you have the®s( |
amount of coverage that the rental house| |
requires.  One interesting way to get;;llgi
inexpensive insurance is to subdeass it.. o
Onling  communities  like |
craigslizt.org are grest places to find |
crewy, people  with  equipment,  and!
production companies with long-tetn :

insurance to cover several projects throughout the
vear, but have dovn times tha they still have to pay for. Thess conpanies sometimes
ook for small produdions that can sub-lease their insurance. ashd since they've alreacy
paid for it, the deal vou get is as good a2 vour finagling skils.

Mowy on to film stock. Eweryone has heard of places like Dr Raw Stock and
Shart Enz, whio 22l re-canz and unuzed studio film that has been bought up by these
companies at a great low rate. There are other altematives. 2ong the same line as
Panavizion's expetimental film maker program is that of Kodak. The prices are about the
zame a3 re-cans, but you are getting brand neswfilm

If you arert a part of any film artist networks, wou should ook into them.
Getting together with aher film makers and discussing the tips and tricks that they uze is
the best resource vou will ever hawve, Often times, vou will find a fiend amongat wour
group tha wil give wou their leftover filtn, or sell it to wou for less than you can purchass it
anywhere, Just make sure you take it to a lsb and get it shipdested toensure it is usable.

Orce again, | found an ally in Fuji. They are struggling to surdve with the
development of digital movie making, and being in the wake of Kodak who owns the
corner on the market. Many filim makers will tedl vou that Kodak has far better color, but
that iz zitmply untrue. We teded a S00ASA Kodsk against the Fujiflm dval, and were
adounded at the difference in guality. Fujifilm makes a fantagtic product, and wdll do
whatever they can to mest your budgatary needs. We were able to get the film half-off, by
buying 2000 # rollz, used in special stcom cameras. The film is rarely ever purchased, so
Fui haz alot of it sitting around. Al vou have to dois go and have it cut to fit vour camera
magazines, for about $3 per cut.

The studioz always arder more film than they nesd, and then ==l offthe excess
every fevy months, |f you are a pat of a film artigt network | vou might want to poal your
money and put in a bid far the studo's leftovers. That can be a great deal for everyone
irvalved.

The decizion wou need to make izthiz: [z film what vou BEALLY want? [0 mary
cazes, such as the television pilot | co-wote and direded, digital was the way to go. But
Lz it hecause it looks right for yvouwr project. Blair Witch wouldn't have worked if it wes
shiat on filn. Just be true to vour vision. Don't compromise on issues of farmat becauss it
looks impossikle on paper. Use o passion for your project as a catalyst for sllies.
Everyone watts to work with someone ssho has & strong creative vision and a deserving
proiect.

Mext time we'll ook at ways vou can save maney during the produdion phase,

in part two of this three part series.
Al iedding
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